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I—)LY) w VO HRICOWT
— “Asra” FFEHLELT—

5B # E

1. ECsIC

I—)L V) w VEEOLMHERIC DWW TEILZE & > TG 2 HICRH LIz 2 B
T BOLICH A 20 LNEEAN, BUERICT — AT AFFziaicE
BEERINNED S 1798 EED DIAE > T, EfMisZRE, MBI AED
FLl7. ZLTC, DEOBAIMICESENTWA T LICEE, §LMTEE, &
A RRAMECER L TEELN5 L DERDEODO T RN, IO
DETREONEECTOELE— IRV A, BEMCARAE Y — T 25
MNELHALNZVDITTEH D FEAN, THICODWVTIEFEERD Ty
EEZTELET. g, TVUL - R"Ty X IKISENTzZ, ZDd—
W)y ARSI KT DT — AT AFHC A S NIR VR Z A T\ 5 & B A T
TEEHD, TOTLEEDT, MEI—)LY v VRIS (2021 4E 11 A 17 H,
F T A V) IS TOBERERZITVWE Lz, ZOHT, “Ancient Mariner” T
Hi & U THW SN T % 595U (lambic tetrameter) & 5558 — 534 (iambic
trimeter) 1Cld, LLFOXSITHYZNY Z— g YMEHEN TS L%
AWNE Uz (TOfmE THWSEAEDS (o, B, b dZhEn (99, 158,
[HERR | 10T % & DT, Derek Attridge IZfit> TWVWET) —

i1 B 1
“The Bridegroom’s doors are open’d wide [TEE DD R 7 RKEL MM TS

o B o B o Bo B [Z U TR R 72.
“And I am next of kin; AR HREEZLDL, BORRIITET
o Bo B o8B Wa—
“The Guests are met, the Feast is set,— Motz Eh M 2 51972,
o B o B o B oB
“May’st hear the merry din.—

o B o BoB
[5-6]
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il 2 2
Her lips are red, her looks are free, OB, EEZENTVS,
o B oB o B o B Zidvieom < s fix,

Her locks are yellow as gold: AuE 5WEAHOI HL,

o B o Bo oB ZIEB LU TEIZZMTIEMICLITN S
Her skin is as white as leprosy, W DEARFIEATERRLA B ZIBZEE 5.
o B ooB oBo b
And she is far liker Death than he; %5113
o B ooBoB o B —MDENERNSIIH ED

Her flesh makes the still air cold. AT B OEAE ORI Z R E T 5.

o B o o o BB BOHDIE DT EWRERIT %

[186-90] PFYI0ZE, PEML X ICEEES.
i3

A gust of wind sterte up behind
oB oB o B oB
And whistled thro’ his bones;
o B o b o B
Thro’ the holes of his eyes and the hole of his mouth
0 o B ooB o o B o0 B
Half-whistles and half-groans.
o Bo b o B
[195-96]

B 1 DRV THZET5E, B2 TldlooBl A2 [0o0 0Bl A1 [A],
B3 TiE [ooBIAM4MBGLET. OBV TG THOYBATY
% I55995% | (anapestic) (& 9958 Gambic) VU ALONY T— 5V EEZ
BNXETIH, ‘Her flesh makes the still air cold THWSMN TV 5 [0 0 o B]
U XS DWW TREEKDAFEN RN T B h, Rk KD TR Ol
HATHharehfiEilchn, BZHL, TOBEBERNETFENMEAZ 5 LW TE

SRR ANRAESE D] &V FIHAGEDE N R ) %2 3 HikiD T55) (&%
HLTWAK S TY. £7z, And she is far liker Death than he’ I DWW Tl ‘far’
RO T ETERMICEET ST LIFAJEET TS, ‘And she is liker Death
than he’ (0 Bo B o B o B) OJ Lk R L FHHICHEROGARZH LT T,
BEBAORBZES XK TSN ET. £LTE/, Thro the holes of
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his eyes and the hole of his mouth’ |2 DWW T R TICTE > TR ST M= 555558 )
YALIZE ST, REZETZIRWEERNTHD 4 REROUEDTHSEKH
ROJE & SR, WNCERBRRISUNMECETERAZE LT, KARE
DOAFRMEZ RIS 5 LICEHT R 2R L TVE T EMKELBNET.
COKS R LICEHTNE, TV y IBN—EDME VTR T RE
WAZFBIT 5 &V S G HIEZ TS 57 ALZHEICEZ TVD
Zkid, HELHWEERbNET.

F iz, 99 AR TEMNTO T, 7RI 158 SHiTH A 5 XE “Dungeon”
T, 223017055, 1017 RICRABHHHDMAMENTOERT. &5
IZ, IOV % b “Daughter to that good Earl” THR.5MN 2 X S IfTK
DOHFRORBEOGEHAN b [[Hem] —fHE L TR IAiE T 2HEEOH 27 7
YRk Mg EXFITZBICHVET] THRHED56EMA % &Gt
1597%HB50% LEDETDT, HBREATITEZ EEREETT. VY
DA EFMEE BT SN TV s 0z, a—)L) v JIEITARICT
5] &2V MR 23 AT 72 BIROFRIDIERTH S E] & [£]
(MDY D E N, TS B LRDEHENEZEIC K > T IL 29-
30D ICBEfII A e ZERLTVA KD ICICIIELSNET.

The Dungeon G

And this place our forefathers made for man!

TR INA, bNbNDIEMMNANB DTz

o BB oBoo B o8B DIHE TR D |

This is the process of our love and wisdom, ZNHhbNbNOE L HIEOMHHA

B oo Bo bo B o Bo bhbhzRo¥ 25Nk ils—

To each poor brother who offends against us— 3% 5 IX 2D LR HENDTWVW—Tz &
ob o Bo b oB oB o ZIEEIPLIZELTE—ICRLT

Most innocent, perhaps—and what if guilty? ZOFEFUNMETHEEVENSI OHN?
o Bob o B o B oB o ZARNP L

Is this the only cure? Merciful God! g L EZ T ER D=1

oB o BoB B o0 B TARTOKSLEARDHNIE UIEHRET,

Each pore and natural outlet shrivell'd up

[ B o Boo B o Bo B

WDOTAINF =D IR D LT
LT 5, LERWVICEHNEZAL,
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By Ignorance and parching Poverty,

o Bob o Bo Bo b

His energies roll back upon his heart,

o Bob o B oB o B

And stagnate and corrupt; till chang’d to poison,
o B o b o8B oB o Bo
They break out on him, like a loathsome plague-spot;
B Bo b oB o B 0
Then we call in our pamper’d mountebanks—

Bo B o B oB

And this is their best cure! uncomforted

o B oB o B oB ob

And friendless solitude, groaning and tears,

Bob B o o B

And savage faces, at the clanking hour,

Bo bo B o B

Seen through the steams and vapour of his dungeon,
o b o B o Bo bo B o
By the lamp’s dismal twilight! So he lies

Bo Bo b o B

Circled with evil, till his very soul

Bo o Bo BoBo B

Unmoulds its essence, hopelessly deform’d

o B o Bo B o boB

By sights of ever more deformify!

o B oBoB oBob

With other ministrations thou, O Nature!

bo Bo B oBo

Healest thy wandering and distemper’d child:

B o o B oo b oB o B

Thou pourest on him thy soft influences,

0 B o bo B o Bobo

Thy sunny hues, fair forms, and breathing sweets,
o B oB o B o B o B

Thy melodies of woods, and winds, and waters,

o B ob oB o B o Bo

Till he relent, and can no more endure

b ooB o b ob oB

(0] ()

B 00

o B o

o Bo

o o B

0 Bo

SEDLWVEROR RO, &8
MEEHT.

o TCELEEREMDIC, bhbh
BBEXDOFHEZEO HT D
7z—

INTENHEER | ook,

RKEWRNIM, HE &R,

HF¥ )& R7DOBLRE, EOED
A LOERD,

WD BFRICLDE EREROE
5

[a&ie T > T OWMHMN DICEN S|
- LTHIZH DS

HICPHENT, HEOBLUE

AR NI BT E D DEE
ICIHLED

BETHNT, LHEZEAIIKE
w3 |

HHRKAKRK ! TEIERMhOF
VTICE-T
ZFRIEOEEXZS, WA TZIA
ITTHA5

Z IR T DBEL WAL 2D ki iE
W\,

B2 O TeEARDEE, ELWIE,
WA EICELST,

A5, Br5, MINSHNTS
ZRIORAIC L - T,

DRI REA, O HNT B
X ol N0)

ESPNCHENTE, Bidvanld
b FrFol

AIRIDE 2L Tl % T LICTit A
bna<mn,

Do LIRCHEINT, BHEDITZ—

DR DT E N, TS

FLROEHFNMEZEIC K- T,
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To be a jarring and a dissonant thing,

o BoBo b oBoo B

Amid this general dance and minstrelsy;

oB o BooB o B ob
But, bursting into tears, wins back his way,
o B o boB o B o B
His angry spirit heal’d and harmoniz'd

o BoBo B o Bo b

By the benignant touch of Love and Beauty.
b o oBo B oB o B o

& T, S.M. Parrish I& “Wordsworth and Coleridge on meter” (1960) IC35\>
T, T9—=XT Az, fiD, MEMICHHT2E0), TBXT0M) &
SoTHRLTWARDICH LT, a—)bY v IkEEZ, A0, fEmICRaR,
i 2 HI L TR O BIOVENEEHRN LB L T EICBNT D E RIS % &
DELUTHREL ) LD NDFANDIHAIC DOV T OEHZFET L TH S, TV
U )V« INTw X JEX & Biographia Literaria 7SI UDDKRm & /5% HE
DORMBZEFL TVEITH, FALBOEECEMNTCENTT. T—XT
Aea—=)V)y VORFICDOZTELT, RAEDORENTHTRZHLET L,
T — AT ARSI NI B RS E H RN D BRI AREFICAIZ T itk > T
BEORB 2N 5 EMNH 5 K5 THO, M, a—IV v JERHCHEN
MROKRSWEEZERHA LD, ITRICRD G EHiZ—D1BINd 5, Wb 3,
L2 ERICHWT, L5, BMICEEZEHLES ELT0s e
IHIGZZITET. D%, TV v IFHEDONL DO LR OBRD 5N
THIEWERWET.

2. A Day-Dream I DU

A DAY-DREAM Mg
1 1
My eyes make pictures, when they are shut: FEOHIX, AU TWABIE, Rz
o B o B o o B o B <
I see a fountain, large and fair, EIFRELSTELVWRZRS

oBoB o B o B —AROWIDAR LN T TN,
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A willow and a ruined hut,

oBo B oBo B
And thee, and me and Mary there.
o B o B o B oB

O Mary! make thy gentle lap our pillow!

oB oB o B oB o Bo
Bend o’er us, like a bower, my beautiful green willow!
B o o B oB o B ob o B o
2
A wild-rose roofs the ruined shed,
oB o B o Bo B

And that and summer well agree:

o B o B o B oB

And lo! where Mary leans her head,
B oB o B
Two dear names carved upon the tree!

o o B B oB o B

And Mary’s tears, they are not tears of sorrow:
o B o B o o B B

o Bo

oB o

Our sister and our friend will both be here to-morrow.

o Bo B o B o B oB oB o
3

"Twas day! but now few, large, and bright,

o B o B o B o B

The stars are round the crescent moon!

o B o B o B o B

And now it is a dark warm night,

o B oBoB o B

The balmiest of the month of June!

o B o0 bo B oB

A glow-worm fall'n, and on the marge remounting

oB o B o bo B oB 0

Shines, and its shadow shines, fit stars for our
sweet fountain.

B o oB o B oB o B
o B o

THEEE, ZTLT, ATUHNS.
HHATV | BOEHE B O
LT AN

ELWROMEK, HEDX S I
ZBED ich ST TN !

2
DX SNEND T TNEDERE
%0,
ZOLFEDOFMC ST DL,
ZLT, B&, AT UNEZMES
5Bk
TODOELWATTBINCHIENT
w3 !
ZLT, A7VDRBELHDI:
HTIFED
Bl bR EKIEZ AL THIHC
TICRBIZAS.

3
o TXTHMELTNEDIL,
G, ZORKELHZ W
BAN=ZHHDODXbLO ZHA T
%
W< T, VLR
SNHOBRWAENHZDICEST
w5 |
ROBNBE B Iz8h, HURIC
RO,
L, ZORETHHZH, %
DRICSEDLWVIIE L5 5.
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4
O ever—ever be thou blest!
oBo Bo Bo B
For dearly, Asra! love I thee!
o B oBo B o0oB
This brooding warmth across my breast,
o B o B oB o B
This depth of tranquil bliss—ah, me!
o B oB o B o B
Fount, tree and shed are gone, I know not whither,
0 B o B o B oB o Bo
But in one quiet room we three are still together.
o oB BoB o B o B oBo

5
The shadows dance upon the wall,
o B o B oB o B
By the still dancing fire-flames made;
b oo B o B o B
And now they slumber, moveless all!
o B o B o B o B
And now they melt to one deep shade!
o B o B oB o B

But not from me shall this mild darkness steal thee:

o Bo B o o B B o B o

I dream thee with mine eyes, and at my heart I
feel thee!

oB o o B B o bo B o
B o

6
Thine eyelash on my cheek doth play—
0 Bo bo B o B
"Tis Mary’s hand upon my brow!
o B o B oBo B
But let me check this tender lay
o Bo B o Bo B
‘Which none may hear but she and thou!
0 B o B o B o B

4
HH, VOXTE, VDOVDET
i |
TATXK, DINOREEEHEET
%!
BEDOINTH F O FilF BBEMNETE
COWNEREODNA ST EH—T%
Y RARL R |
RERBNZEHARTT, EC
NfTHoOTLES DD,
EMm, Eihiz—=Ric, B =N
F5TE—HEICNBDTE.

5
WL DD DEMNEED | T %,
STEHB PN E > TESENTE
S —
RHCHE B RO, 2L Ehd
RIS S TR H > T—DDHEN
D &ix% |
7Zh, TOFRSMOEENDIXEN
5 EHZBAED T EIFTR.
BEZHZET CTERHRZER, DI
EHEEKLCD |

6
THDOEDEMNEOHIC SN
BEOFD FITIE ATV DOTFH
EMW, TORTLVIRIEZZET
ICLTHITH

etz b ERICLAPHISENENEKD
!

XS DD, FRoHEh
WK EbHL KDL,



24 H B E B

Like the still hive at quiet midnight humming. ZOWIZDDOFTDOHRNTIEL
o o BB oBoB o B o WV, STEODELWVWALEEX !

Murmur it to yourselves, ye two beloved women!
B o obo B oB oBo B o

Richard Holms (& “A Day-dream” DWW C, 1801 4£E ¢ [Hutchinson ik
DEL] Gallow Hill B2 5 & 9 WG & BUE L7 T, HaRmN e BeER
DA A= =M, &, A Ak, HEOR— 132 TEINC N8 21
TN 5H, BRI ERREEEMZ0E D72 (Samuel Taylor
Coleridge: Selected Poems. Penguin Books, 1996. 319) &S\, FERIcDOW
TiE Tho B0 eESBNTAFIERREE, B8 2 1T DOLCMERHIC > TN T

< (‘a tight lyric stanza, which floats away on a feminine couplet) | & %77 5%

ERBIOT XY MU TWET. g98PUss, 5875 255, RO
75 2550 3FEFAD Y X L7z W TERATE R — PUHE TE M NI HDH D 4 171F
Z N NDYH O BRI 2 FLE O T B, #i 217132 NnZ
NOKFRE R BFED FOIARA Y M 72 ZEFEIC T TR S M AMEM 25 X 51
&, NAELHFOIISHHMENTVE T A2 6828 L THIKICSFONT
WBTEE Thobbh efEbNTiTiamd) VI eHliOELE&ZRLTWY
% i, ©UABHINE HECO) ERFTANEE3- 6 DA 7Ly FMEEHRO
L (420w ZiEFD K22 ET, =)V vy VOEWETZRT [X<
TEd EVAET. HEZVI ARSI, WIGIOMERICEETES T LI

Ko T, BAMENED 2 WVEZIAEDHINNTVZDTEEVIEEEELNEK
I, EHENTO S LR BAD R I IZ E, FE L ST
HIEHMZZTTERLDPO—REZEO L TR T —HIZIE, #1HE, &
#8417 (‘Bend o’er us, like a bower, my beautiful green willow!) TIid /b/ & /1/
HIFHEOR UBIN, 3, w217 (A glow-worm falln, and on the marge
remounting’) Tid /1/, /m/, /n/ &, (‘Shines, and its shadow shines, /it stars for
our sweet fountain’) Tl /sh/, /s/, /n/, /f/ ZEORED K UINE S H xS 2EH O
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AIHICEML TWVET. TOX S HEHRIREHE 5 #ICB O TIHMIGEL T,
Bt /v/, /s/, /sh/, /n/ AT, /d/, /t/, /1/, /m/ D 4ED, T OHICIE

HEED 2 L7z D &SI, RTOTICEDIRH SN TVET —

The shadows dance upon the wall,
By the still dancing fire-/lames made;
And now they slumber, moveless all!

And now they melt to one deep shade!

But not from me shall this mild darkness steal thee:

I dream thee with mine eyes, and at my heart I feel thee!

. The Day-Dream {C DWW\

The Day-Dream
1

If Thou wert here, these Tears were Tears of Light!

HaE
1
LL, EHAMNTIICWVES, T

oB o B o B o B oB BEIE LIRIC 7R > T zdic |
—But from as sweet a day-dream did I start —72h, Zo XSt EE
o b oB oB o B oB Mo, EIEFROKEEDR

As ever made these Eyes grow idly bright;
o BoB B 0 Bo B
And tho’ I weep, yet still about the heart

(0]

PEOHMN U EME LW E 2]
DI LA TR oz,
BRI IIONEENSE, WDH

o B oB o B oB o B 7205 TE
A dear and playful Tenderness doth linger EL AR TW0E LWl 72
oB o B oB o b o Bo zwv,
Touching my Heart as with a Baby’s finger. £ % THARTOIRMDIKIC il T
B o o B ob oBo Bo 5X2ITKLS.

2 2
My Mouth half-open like a witless Man, WMEZZLLEBOKS I, O%
o B o Bo b oBo B FRIXICLT,
I saw the Couch, I saw the quiet Room, BERERTFOHIC, ZLT, #FE-
oB o B oB o B oB TemNIC,
The heaving Shadows and the fire-light Gloom; ETFT38 L kOERENDICH
o B o Bo B oB o B R
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And on my Lips, I know not what there ran—

o bo B oB o B o B

On my unmoving Lips a subtile Feeling—

b o oB o B oB o B o

I know not what—but had the same been stealing
oB o B o B o B o B o

3
Upon a sleeping Mother’s Lips I guess
o BoB o B o B oB

It would have made the loving Mother dream
oB o B o Bo B o B
That she was softly stooping down to kiss

o B o BoB o B oB

Her Babe, that something more than Babe did seem—

o B o B o B o B o B
An obscure Presence of it’s darling Father

B o bo Bo Bo

Yet still it’s own sweet Baby self far rather!

o B Bo B o Bo

o oB

o B o

4
Across my chest there liv'd a weight so warm
oB o B o B oB o B
As if some bird had taken shelter there;
oBo B o BoB o B
And lo! upon the Couch a Woman’s Form!
o BoBo B oB o B
Thine, Sara! thine! O Joy, if thine it were!
0 Bo B oB oB o8B
I gaz'd with anxious hope, and fear’d to sti7 it—
Bo B o B oB o
[A dee]per Trance ne’er wrapt a yearning Spizit!

oB [

oB o8B o B oB o Bo
5

And now when I seem’d SURE my Love to see,

o B o Bo B o B o8B

ZLTC, #EOBD LTHhMES
7z

W EOBED i, HAMh
BEFHHETEHS

b sk, 7272, tizk
PRASERREY)

3

REFOBICEUHF > Lk
5, BE5LIE,

RELVENIEZR 2D TR
A m

Z o EDHFALTHDDFRFIC
13 %

LEo5Ed2L, AbeAZHA
fzE Dl

BLTORDI 5T 5 LIRICH
ATz BNED,

HETE, REOFELAZTOE
DITHENIRW |

4
OO Ficl, FREEMOEHR
M- Tz
ELTRMDENEEL ZL T
fehoXSic.
HpHK | ERFO LITid o

ZOPH |
RO, Y7, TAHOPEE &
HDIESTZEINLVDIED |

e RZCHERS L, Bl
TLE S CexmfEdtinie—
BT HANBEH T UF EHENE
MicgEnzc idizh o772

A9 !

5
BAET B NE, BROWNER
it
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Her very Self in her own quiet Home, FE UL WLZRER TV — L
o BoB bo o BoB B> 727 DR,

There came an elfish Laugh, and waken’d me!— TR DFRNDENT, #EOHZH
0 B o Bo B o B o B FlL!

"Twas Hartley, who behind my Chair had clomb, N—hL—FEolz—#OR Ictk
0 B o B oB oB o B AIMBIEWV END

And with his bright Eyes at my face was peeping— < HT@EogEEHE R LT\
o b o B B oo B o B o DIz~

I bless’d him—try’d to laugh—and fell a weeping. ERrFozadzgh, £B5&L
oB o B oB o BoB o T, BN EHLzoR.

[Text from Coleridge’s Dejection)]

1802 fEICEA N7z “The Day-Dream” &iHFRNICTEH I REL T ADH B
T SRS E R L UGS &, 3R FUBRIC IS HT 75 A (i)
DITMETZDBMENTE 6/TTLI AR P LE>THEDET. LhrtID2
TTOMEEN AT Ly FTHB T LD, Z0 217D - WEICEBT B9800 4
UDOEZHIRMMTET. FAICiE FiR “Dungeon” D FEEBWEC % T
7272, “The Day-Dream” (337 BRI EN 288D 3H % “Dungeon” KD, 35
MR RIS HE DWW I & 7o T T, (AR RS & Kz -5
ELTIHEHICUT VAT 4w I THORMNS, ROREIZHEE & v o Vel
HOHIINDENTNT, T—)VY v IREMDH D fizEHnd KT 54 1
MO EIE->TVAEEIIEKLENET.

TEHITC D, 18T Morning Post (1802410 H 19 HAFF) [ 514 MP L I&Fr5. |
ICRER SN BRI T /8 THERBEED SIREOZICYETT (From an
Emigrant to his Absent Wife") | (&, H/R2{EilNEE®RTONET I7—Y 2l
FOBEMADENTNEZDTIEENTLLI M. TOXI HIKHREICTE
Lz nid, a—ibyy VOMKIER RIS RBINEE, FEcHilLcesss5c
EENHELEZ DT RO EEZS5NET. Richard Holms (Holms, 320)
& J. C. C. Mays (The Collected Works of Samuel Taylor Coleridge: Poetical Works.
I Poems (Reading Text) part 2. 702.) [ %1% Poetical Works & W&FR. 1 D fiftEH
I ENUX, Sara DIEFWTH B Gallow Hill ICHAIEL7ZRFDC L%, HOBET
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GretaHall IC TR L72& DT & T,

FMORKNIDEZAERE T THO, RIFFHEL FrH, LT, ZAD
iz h, BEOTE, B FOZEICMA THEOBAL LEAD, ZHHOHT
WEIT 2K DICHZAET. a—)VY) v IDBMERHDINC B % FiliZze 55 1 S IUE
H& UTHIH U TEMORLDE AR T 2L TWA EEZ HZNETIE
TVEEDNETH, DNONEFEADOZEWOBNCHET S (CADNEBIC
Sara LWVWOHTH-7T e Z2BHT) —EREDLINAFZ S Z 50TV
3T llE, FONTEMT 2VEEZHRT 520D KEEYNT L7225 T LIk
WhH O FHA. TORNBERSYEEOREITFED F, $45bb, FEO=Ni—1k
MR LN DREFEIC H % X 5 T . Parrish D29 % Sara Hutchinson IZ3% -5
T FFH Z G Cornell ik & MPIRICSHEN E T A 21FEONE LDORKEIZLATE
WBRMTZD XA, LA, MPIROEIE THEBAED SHIEOZICHT T
DIEEDIRNREZITE > TV &V I CTHRESEUONE T, BETFE
& EAHTEDS LT0D [BEE ] ORDBZRICHE LI ZOFEE —E THhN,
Bt thh, BZOFEBLTOVNEHEELTWETHA S LBbNs 5
KR A LIk -tk d. 117HD Thou HZEREEI MR
MDA, BNTHW3E, ZTLT2217HD Sara WIXTCHE—ATHB 5L
V), CIRUETEET. CORETH-oTH, VEETEMEI N2 HEE L 2813+
NEEWELBETOT, BZ5LT—LY) v I MPTZ O—+0075%ER
352 E0D, LY > T)Vis—IRZRF Lz &L eHEIEh . 7272,
{GRCHR HRIFHIOMRZIE L E T, EE IR ETRONE FEBICRZ-ICT
5CliEH-oTH, ETERBLTVEDITITIND, EE OHEtHIHEL &
W KOG LALENEEDERBZRNETLEL.

CIABELICBEZED T, RIC Thow LUNEEET 2 L MEMNTA
T Sara Hutchinson 72 & & Z UL, NMEDBANOE/MNSFEAZHRED ST
DFFHNDE L DT Hartley L5 ACADHRE BT, —HERICHEMRL
28I XS DHEVERREREIFEH L TCLENET. Lich->T, ik
i, RBOTCERZI—IVY v I RA, ZRICLZE LD Hutchinson
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e REE ST BT ETTA, AUAN EIC A > TAMMGO S
FAELTERELUT IFREEE] ZIORESTL X 50 ? KEZMER,
Hutchinson B IZEE DN TH > TE, Hartley & ORNICIITOGRE RV &
WHTEIEHVZESTY. a—=)IV) w0 [HEE | 3 FORKEEBZ 2L
CAHADHDEFX, ZN— KNG FEE LA WS RFINESIED /) B
EHRDOBOBEELE VS EED FOL (my Heart) D& DR TH S EANET
UL, Bohed TOROEDMLIMITEDFZDTERNTLEID. ZL
T, TOZM—HNGELEEI—IV) vy I RANZDOXERBTEZ2EDTIE
WK DI —REL BICKIRBIRDIEE 25K 5851724 > T 5 T LidinEd
MERELELTHLNTOXRTD, JNELTO0EREA—I—ILY v DK E
)8— b F—I1T 7% % AT EEME & Fikéh 7= Hutchinson IEICHESD 5 Nk Did, BEICTE
HELTVETFEEDRBILRE T LTRENTLE I M. [HREADIE] (a
Baby’s finger’ (1. 6)), [Z{&HEHWVEL] (‘the loving Mother' (1. 13)), [FRAFD
Z LW (it's darling Father' (1. 16)) ICIEZFF AN RD T2 DI, Bz B8N,
THRHORMBE TR AN ENEHINTVSE LS TY.

ZUT, TOXS RN L b s HOMEE, WL - HI0IC, ko
B CRBIT 5 7dIciFTRICH S Hi 28T 2 LR A e i b O L FA
IR L2 B2 ET. NICEIHT 2 3 b ATHNS K91, BITORK
HHIDE TRD 2595 AL T, HlZIE4TTHIHEE EXITICE 720 % T
& (runon) 12X > T ‘heart OFEBIIFHE - LTEERZ FTEEAND
DEITIERBDMRIZN TV B DI LT, ‘linger % ‘finger D& 155EA
ki< BT T H S WIEMEDEEICHEN T, Wb 2 REDFEE DL
MEsEbEET—

yet still about the heart
A dear and playful Tenderness doth linger
Touching my Heart as with a Baby’s finger. (11. 4-6)
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COEIICLT, REOREIIREZ L TE, SR 2170 MRIEZ D
ELHLIOBREZ RI- T XS Iciff s h T e @bnEd.
COFCHEHENIEECELTE S —mEHIANEZEE 5 —DD 7 e
D (enjambment) T . H 1 HOEAK 21TMNZ I TH S K DI, FHERMITH
BHOFENA T Ly b 217 LR LIENAEIIC & —DOMZ LK T 5 A
HOFET. LETAN,E2HDRLDGE stealing” [ZRTTD Feeling' &4 7L
MR UMD E, FCEIEE 3 #ICHWTOVETS. WA XY HhofrEl:
MO (run-on) EZZHUEE T avF T LIFEDBEEAN, A2 P EBA
TATE MDD TIOTOLTR EVSHISGZ 52T, Lird, KHEHRICKS
AT Ly MEMHATE ETORTHATEZDT, KO —ETRNOGERT WA
X9, LA LAEDS, HIOBENSEZAETT L, 25EDOZFNENREIT 21T
WEHRICKZ T Ly M X3 AT LEWS FRIGEFE OB MR (4
TLw MEL/ED) KOEWENEYATLTHD, BT IR LGS,
MEDOHFCKEO M RENEWV I FAZE > TVET. a—VYvwJidThz
BT B 728, 58 4 O ‘stir it/ spirit I3} %A LF 2 T —7fifimE L 8T,
FREDITE N D ZHWZIGEND D £ A

4.To Asra I DWW T
TO ASRA 7 A TN

Are there two things, of all which men possess, Neb# LI > TWVEEDDS B,

B o o B oB o B o B MHEMHELEEEVS, TO D E
That are so like each other and so near, I HWIT

o B oB o Bo B oB CHFELTVT, ELICHZEDIE
As mutual Love seems like to Happiness? fhicd s 5h?

o BooB o B oB ob BLWT AT, RALIBHEIEBLL
Dear Asra, woman beyond utterance dear! kK !

o Bo Bo oB Boo B A THOLICEE TS DB
This Love which ever welling at my heart, Rlc, ElzRoioceEd BNy,
o B o BoB o bo B iz, thAHEH

Now in its living fount doth heave and fall, R, EPHOZEI SIRNTTIEN, &

o bo Bo B o B o B 110
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Now overflowing pours thro’ every part

o boB B o8B

Of all my frame, and fills and changes all,

o B o B o B o B o B

Like vernal waters springing up through snow,
o Bo Bo B o bo B

o B o

31

HowaiZRL, ETx2MELTE
b3,

ENLEE ERSZHEORNDOL ST
DE,

LEMORET 2N EEMCHBZ 58
Wwe

This Love that seeming great beyond the power A Z DD, TE-HKEKETEH D

o B o B o B oB o B EZ0D

Of growth, yet seemeth ever more to grow, TRz, D, EEx—4Fz2H T
o B o B o BoB o8B 50¢LD0D

Could I transmute the whole to one rich Dower — 1ZIR/ZIGEENEEK L T, HixlzicF
B oo B o B oB o B 9T EnTEn,

Of Happy Life, and give it all to Thee, b0, 8o, KE, ik
oB o B o B oBoB TeDRHRITAEE 55 S .

Thy lot, methinks, were Heaven, thy age, Eternity!
o Bo B 0 B o B oBob

1801 £ 11 HfilfE L HEE I N B T D 14 frikld, WL DH D THIBRZE N
EMTY. EIREMNIC, Wi TRAEL, ZRMERSNS T & TY. Sara
Hutchinson iC 5- % 7z “Christabel” OFFH ZERICH O TIF 5N TH/EMT
HH (PWI, 70405), 1893 FD IFFE) IS THID TRTIENE LTz (Holms,
301). Elc i 7z “The Day-Deam” & L4 % & 132 NSRRIV A% %
HZ25T9. KOEENT, 205X 0O sN2EKIE, B LbEF
W72 B, 37405, BHAMIEEED FLEEETFOANT, B0 FO
HMEGmHEZ AW THE F2HHET S, L0 RETT. £8bAA, TTIC
X, FEADLDHEMNSDAREDNREEINT VS T LICHEMNREOZ 2 L it
35> TOWEREAD, HAEDOXKHAZWMIKT 2z LI RE»N %<, FED
FROETSHEZFICOLEL> TR KIIEULNET. ZLT, 0
BERT Z2DE =)L) vy IR LR UIEHWSRDA A— (‘Love which
ever welling at my heart,/ Now in its living fount doth heave and fall,/ Now
overflowing pours thro ‘every part) M=¢5 UT IFOHMNSIHBEEHZED/NI ]
(‘Like vernal waters springing up through snow) ICEN% L AL 5V TT.
LHhEINSEOXRBUITANTLREFEFIXRZTEDTINS, ZHUTEELL
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VWHERZE5TEDEREEVH VDI T, MEFREENL, —HHIVE
ETAINET BaiE DV DT B, B0 & DENZHISZ 5 21
TNEEHEKXULNET.

BRI DOWTEZR, B2 1807 f-ED “You Mould My Hopes™ 7% & &t
B35 L, FLOFEENRELBENLE, NRDEHICHES L TIERE
TVWET. &ldVz, ERICH S 2, ABABCDCDEFEFGG W5 YV 3w Rl
DR AT LZEBEN6E 8- 917H, HBHW0IF 1213 1THICRARENR
BREOYNENZL, VERY MEEEVSI BRI NI IVANICE Y 2 —7
AET7RICEYTRESLBRNT EICKDEET—LIIWVIEDD, 31T
V=7 AETY 3y FROENEEGRT 2R L TWET. 5, 5998
HAETHEL TERICEDMDDET, REATICE > THHMRT H—DHZ TN
RIS > TVET. TOMITDOVTIE, 7272—iF ‘methinks’ Z R IEES
WK TUBRICBIERTRET I A 5, a—) V1) v VIR /B RZEINL TV
BT EEHSMNT, mATIIREE L WD SGEADESE LW TAY ‘methinks’
VI EEIC K o TIREANDIEI 2RI TV E . T OFHCBT Bl kb
NI - S5EATHZ 050, RIS SR B E 2l THANGRS
ETBHTEMREDT EZoTzOhE LNERA. HHWVIEET, FIBLabED
DRI AARICE Z1E TR 2RI BT LICE->T, #HEICHmERET ST
i, ZIFANPILKTEERDNLH LD LNEEA. HEOBSAND
AN, REBEODGE Eternity HYUER T > TW% T & B WNENREZ Z /7R
FTHIELICHELTWAZ LIERVWHLEFEA. TOXIICLT, KHTY R
MERICHID BB 5 &, #HilzmBREMA TVEDEI—)ILY) v YOHTRE
o TOVDTRENTL &I M.

5. You Mould My Hopes IZ DWW T

You Mould My Hopes BT I BEDTBRIENES
(a) (a)
And in Life’s noisiest hour, ZLTC, NEDORE

o oB B oo B B2 LWERICE
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There whispers still the ceaseless Love of Thee,
0 B o B o B o B oB
The Heart’s Self-commune & soliloquy.
o B o B o BoBob

(b
You mould my Hopes you fashion me within:
o B o B o Bo B o B
And to the leading love-throb in the heart,
o bo B b o B
Through all my being, through my pulses beat;

o B o

0 Bo Bo b o B oB
You lie in all my many thoughts like Light,
o BoBo B oB o B

Like the fair light of Dawn, or summer Eve,
b o o B o8B oB o B
On rippling stream, or cloud-reflecting lake;
o Bo B oB oB o B

(©
And looking to the Heaven that bends above you,
o B o bo B o B oB o
How oft! I bless the lot that made me love you.

o B oB o Bo B o B o

HIETENDOMAZZ T LD VER, H
ICFERT TV
DO HCEE AN AT 2.

(b
HETBROmEZIEOHL, bk
WERADHNRTRZES.
ZLThixiiE, LPTHEE, HEF
LB BEOEIICEDET
MoefFiEzHE, ROMRMICHEHLE
TYALZHD.
BRI OHY LH LW B EBEDH
DU HIES % —
RIF D, EDYLD, ELWED
ESWRALT /NI, BT iz
59 LS.

(0
ZLC, HrEDHEEEBEY KO
HICHZMF Tl
gL, bhlzET 2R 5
AT IEH T 5.

1807 FEICEINTZ 3 DDW A 575 % T OMEAR - BZEE (Mays PW 1 2, 822-
23) 13 Notebooks (CN112995-7) M SERHEN/E DT, HA, Hub, Az
ATWVBY 2y FOEMEEELENETH, 3DICRYSENTHE N
H 5 OMAS ZEGINICYIRED K D1, MEO—DDFEME L TEEHBITIFH
IR=YICHThEF vy THH B LK 5NE T — Mays P Beer, Keach
=DM E LTIVRLTWETH, E. H. Coleridge x E1x 2 7EIL TV E
9. NS OFHTIFEARNICHIR AT I, B 1ITHFEORFINSIMHE >
TWa5 LW\ kiE, BEO And EWSEENS, ZLTC, 39983t Y ML
M EEVERNMDEHESNETT. BZH L TOFFOHTDRFBIE Self-
commune’, ‘soliloquy’ & WIS FBAIMNEREICRLTWA LI THE L OXEE]
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T2 EFRIC T = NLOMEE] THO, KOEHICWAIE ['Heart's i
CE->THRING ] BDEEVS, TOFOERBERITOVTEEAENEN
ZHETHZLEDNET. AHDOKLSIC, T—)Y v VI “This LimeTree
Bower My Prison” Z DD/ Ty s D i 2 5 ARIKIC 7 > TihRB T &
MHO XL, TOMEMOYER, FEOMHEEDNSE D%, FFDONES
W DAATOB EATIVEEZEZALNET. WXL, (RICINhHD
3ODMIF N —FOERMEZE UT, Fiz, fADREZRREEICEHET %%
53 FEED 1912 FFICHELI NI HEREEZADLET, a—VY v IHEN
NEZFEHLU T o7z, BAERRERE EVINEEDONE LNEEA. &
72, ZOfthd Notebook EfA/RT K51, &3 LERERE, DixlLs,
KB NIVORMEZE®RTZED TRV EFMEHATVET. Holms A
“Asra” fFDOHIC/HFL, Mays & FRIMEIC [F8E & FH 5 Mary Hutchinson 7%
REICEWNTWS] IV T 5 TOERME, FFADLORETS THNT
WEHL LWEROGIRTH S 72, FHliEE > £ TE4%L, RIS “Asra”
BEHFHC DWW T ORGSR, H2WVIiE, —iB D OmidAlRE Liclk, BB TR
WEBLEZET. LbiE, dY~— (gossamer) DX I IIHZFIFE, TV Fr—
M EIE EDRS TOET. TEOK DI, HRIEERGFS U < 995s 154,
BB Thee/quy THEAL T, ALLEBIEZNAMICIE 31T 2D, [ilEHZR
L, ZL T, M A iz 8m U A7 Ly b 2B LTV T,
IBBIRSERIN R EHTOTTAR TR OMAHIIZE L L, E 51T ‘above you' / ‘love
you DIMHIBIIEFE—FEDMRED IR LN SR> TVWEHT ehb, —~HT 3L,
BT, AALEHSEEZNRIZNVETATTH, you ik, VALLET
35, BEEOBOBEANEINTVS IR ELIE, a—L) vy
DLEEETBZAD, RTURWEIROEEZ KT 2 DIC 5 S H L ggEHi
ERBTEEAEETIEAEWVTLL S,
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6. Limbo DWW T
LIMBO

The sole true Something—This! In Limbo’s Den

o B o B 0 B oB o B

It frightens Ghosts, as here Ghosts frighten men.
oB o B oo B B o8B
Thence cross’d unseiz’d—and shall some fated hour
0 B oB o B o BoB
Be pulveris’d by Demogorgon’s power,

o Bo B oBoBo B

And given as poison to annihilate souls—

o BloJo B o BoBoo B

Even now it shrinks them—they shrink in as Moles
Blol] o oB 0 o B bo B

(Nature’s mute monks, live mandrakes of the ground)

B o 0 B o B o bo B
Creep back from Light—then listen for its sound;—
0 B o B o Boo BB
See but to dread, and dread they know not why—
B o o8B o B o B o B
The natural alien of their negative eye.

o BooBo bo Boo B

"Tis a strange place, this Limbo!—not a Place,

o oB B o B o B oB

Yet name it so;—where Time and weary Space

o B oB o B o B oB

Fettered from flight, with night-mare sense of fleeing,
B o o B o B o B
Strive for their last crepuscular half-being;,—

B o o B oB ooB Bo

Lank Space, and scytheless Time with branny hands
0 B o B o B o B o8B
Barren and soundless as the measuring sands,

B o o B o Bo B
Not mark’d by flit of Shades,—unmeaning they
o B o B oB oB o B

oB o

oo B

U VaR— (i)

HBHME—DEF-—NTZEH ! T
OHIHHEF O E D 3Tl
CEEEZMNEEZ2DE—-CD
MTALZCENMIDSES K

9.

TTEMEALNTICHEST25 —
Z 0%, HHEAORE W

FEI—IV DI THREEINT,

TRAENKT 200 HHEL LT
5255072 —

TN S ZHEH LS D —H
S5 HMRETE D,

(B <5, AR THRERD 472 3%
2, W ESHASOT &
L)

HOMAN S AR LT, TDF
WICHZEZFES X511 —

Rz 3BTz E, e
MH IR S —

HeDOMFUIEEE HOERDOMTH
5.

C O I B IR G e | —
BT E BV AWV
RICZESMATEBTS—-CCT
&, TE) &fBATE TZER) &
BlcokMncEHEaxl L, %
TCOEZICS HRENDDE,
OISR AR LD T & st
ICHLD 3% —
FZefl) 3EE g, Sixfirzn
M OFRFSTEOMLEL,
WHFFOW LT EFEHRL, &
L4 F T,
CEOFOELDTERN—FL
&1
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As moonlight on the dial of the day!
o B o bo Bobo B

But that is lovely—looks like Human Time,—

o B oB o B o Bo B

An Old Man with a steady look sublime,

oo B b oB oB o B

o BB o oB oB o B

That stops his earthly task to watch the skies;
o B o B oB oB o B

But he is blind—a Statue hath such eyes;—

o BoB oBoB o B

Yet having moonward turn’d his face by chance,
o Bo B o B o B oB
Gazes the orb with moon-like countenance,

B oo B o B o B ob

With scant white hairs, with foretop bald and high,
0 B o B o B o B o B
He gazes still,—his eyeless face all eye;—

o B oB o Bo B o8B

As ’twere an organ full of silent sight,

o B o Bo B oBo B

His whole face seemeth to rejoice in light!

0o o B B o boB o8B

Lip touching lip, all moveless, bust and limb—
B o o B oB o B o B

He seems to gaze at that which seems to gaze on him!

o B oB oB o B oB oB

No such sweet sights doth Limbo den immure,

o B o B o B oB oB

Wall'd round, and made a spirit-jail secure,

B [ o B oBo B o8B

By the mere horror of blank Naught-at-all,

B o oB B o B

Whose circumambience doth these ghosts enthral.
0 bo B oo B o B oB

A lurid thought is growthless, dull Privation,
oBoB oB o B o Bo

b o o

HEFFHIRT 2 HIAMD 2 EDE
kg 7 |

UnEd, The ek — Ao
MR 8 Z&bbalL—

HRHHT 2l HZ & DBV
B
CoMOEEZ K LT, 2221k
HB—

EHMEEHE, WGOHEFR L

WR7E 5T B OHEIIH DS &1
F,

HomEE>E TERAEEZ OB
%.
HWEF# L, fHdm < AEZ BN
n,

TIZ o LT 2 — 175 S B
IANTCZHICLT—

RERDE NI B lzaE & 7E o Tz

W DEEIRD, HONIEE LT
WaHEH7E !

BIZFAL, BECEA G e
fEUTeRZH CADT,

BIIAFEEADODZEDEHDOD
TWVWa&k572!

THUE EETICRFHR R Z P
M OB LT &idkx
V—

Py 5 A BELC P E N T EBE O ZERR
X, zruERic

SEZE ORI &0 S BT
U T2 D,

ZOHWVIIEEEEZEICT 5.

REZ ISR EISEC Z ALK
75 d b B
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Yet that is but a Purgatory curse; Li3WR EL, TR om
o B oBoB obo B WIS E R,

Hell knows a fear far worse, HREAEE - EESWRE i ZzE Z ] T
B o oB o B E

A fear—a future state;— tis positive Negation! TOHE? EVIBN—ME TN
oB oBo B oBob o Bo Il 72!

(Text from The Complete Poetical Works of Samuel Taylor Coleridge. Ed. E. H.
Coleridge. Oxford. 1912. 429-30.)

Mays (PW12881) M 181144 A5 5 HillfE& 9% “Limbo” 1377 CTH
RO LIS S WEFRTT A, a—)L) w IR T— AT — A KB 4B B WVIFIE
BIC K BB ORBN LI & UTHRT N, 1TRLIEEN DAL 550
DEH —DDOEFIE LT, BKRENEDZFATHET.

EHEHWEEGNZ —E L 610) IZDOWT, T—)VY v Jid The
Friend 551 C T CREMNYIE E#ED(578% (the partizans of a crass and
sensual materialism’) | (1818, iii, 215) ~O#tF|E LTHIHLTWET. THS
NELDZRES L LAV NLOHiIHZEE TANEDD D HTNDEGE 2L
HU—HOHANHFEFEAD I EMNTESLTLEL . T o THIBREE
WA T AR EPHEN S §HOZANORERZH# < 20-30 {TD—HiT
T. ZORRONEEEMLTNE, THHOEANSE S DB T WS
EFB &, BN SADFICHN I, £5 THOZENHICH S T3
MOEDIC, TUT, KESERIKEAHTIFT 20D K 5 ICHDERE HEI7 f# < BR
ez, WMEEHNEERTCTBREL TS LS7Z] L&D ET. VTUXL
RBIDMMIC B 2 K 5 7%, EEICHHEE NICERENERNEOFHTIE THEHOS
THEHT ) WS FIEEEMNA (oxymoronic) 74T 4 TICK>THA 5
NTVET. ZLT, BAEREBPEVICEDHES LWL I DEDOFE
FEEMNBLED [ Z RO TWEEDERDH TS K57 (He seems
to gaze at that which seems to gaze on him!) | @ 1 {TOHICEHEINTWVET .
CO—HFEBICT SN TT—XT ANE DO Z BV TEET. §
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b B, 1800 fEICF K X 7z “The Old Cumberland Beggar” & 1807 45K
® “I wandered lonely as a Cloud” T9. HiF&IEZFEENTHRERLIITHNEEL
5o IR BINER O DA 2 HDDIEMN S A F U 55O EZ KT %
BzfiE, BB THENO X S IO —FITHEZ D TRk D I B 5
LBERBEDOHTHODZFHAZMNTOET - DT E Y — RiciE, EHON
ZLOHRDBEMORRIIADDH B NOHOANSHRFENTEDTHS &
W9 1802 FFICERIAES Nz a—)L ) v PDfEE (TFAINFRICH 2 5155
eI ANETE GV HRALEMOIRRIFABETGORNICHZDEN5 |
(‘I may not hope from outward forms to win/ The passion and the life, whose
fountains are within' [“Dejection: an Ode,” 1l. 45-46])) HEF{LITNTWVB T &
ZIHTXRETIEH O FHEAD—.

COFZEIFEILT, VYR—ICERTAHICELBOHOMERHIEILHD
2, HhZRSTZENDOH EDORHZME T 28 3, TLT, sI8kRZ
TEHZEANDANEDH D FEMBLIZY VR—DFEANTZBIT DN T DL ZFT
fH e HAUE, SHAESNEST. TOXIICEIANE, EDRELESE
HWHENAHEMTEZM T ENTY U AR—EMEN 2N D TR T 2 TF
feb b, FEDORGITIEZ TEMDD L7225 TEIRWALZ, THhUIxiL
T, HEORmzRHT 28NS, BEGEELE L TOHZE L TIEEET S
TEDTERVE S —DOMNZFRIET B HEZEL, —DDEDH D J772/R
THEFEHADIENHNTEET. ZLC, ZoO—HlcBF2a—)LY v IidH
FHTHODDE, RUTHCIND B W RN SR TIE A L, GRS
EEF-oTWVAREEDNET. a—bV v IR OBLBEROREDIRL &R L
CEEAREICHS T, BE5EULMRIGIERME > TOVAND, SR HE LK
ConEd. 7272, U—XT RIGLIHDFHBLIT 2 KO 5 Wl i 5 Z2
TWBEEUETH, a—)LU vy Ik, T—AYAWFEEZAREEE U TIOR

NETRENTLE S
COMRZMRT 2T, &5 —mDE K (allusion) MM HE DIELM
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“Dejection: an Ode” (1802 fFF#K) BRUZ D& L H 5% “A Letter to—"
D—41) ‘And still I gaze—and with how blank an eye!" (1. 30) ICMF5NTWN3
EVWIOHATY. F2FXTEAERL, TNHDOFOT—O—DIHEDOFLLODE
X, BEIOEKZRS Tl D, HROWS 2R EIRTHDOD &
CATHRMEE T2 LI3RNT EZBNTNSDICx LT, ‘Limbo” O
NEHRNZRK > THEEBADEZIKCED, BLA, KoTwaihb I Zits
DFEHFEIWEDOMCADT, HOGFHEEDREES ZENID > TWVD LKL
SHEBIFEORNRHEZIHATEENTEIZEVZIET. “Dejection” % “A
Letter to—" (FMEIEMNARHE - BEBROKITH 2 DI LT, “Limbo” L L
AHD [HZRE], H20EF, TZELV] BEHMOTVEEEZLNZDT,
CORED =)L) VICHBIINR- T2 EZZDIFRENE LNEEAD,
Yixdkt, a—)LYw INTOMBICEOER BRI TWezc k, ZLT,
KUAZHAATZT LRFERIARNELTHBS EEDNET

C OFFOFFHIEEREN R NAITHIG U < 599 HAAE T, B E 2 <oz
FHET B AR TR E UTOMIIEIRHTEC > T2 8 DD, HRMDEE L
RED Z3l L TVWE T, #IBELNS 2 & DWW h 7T Ly bz HuEE A
BREOOHFFZELNT T LIdxL, LA, FHOEERGTERICHFS LT
HLEULNET.H 2 TR DOT A7« 7 DOz Z 2D XK1,
JYHR—DANRDRNK S & UTRNSNRWRN, RO A ENSEES o
Tetittz, a—=)VD v D3 MHEEAT Ly MckoTENEFNRBL XS &L
T3, ERMEEAET —

Fettered from flight, with night-mare sense of fleeing,

Strive for their last crepuscular half-being;—

WL ODDFEAHNCEI L T RIS H ORI EUR G W2 MR L TE X LD,
YIRIC K> THEDDIEDDH B X5 THY, FRIOLEHINZNEERS T
BAEWERMBEHECTOEY. —H92L, HEHTHSLIMAT, ‘ing
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EVSHEEMBIIHE LTHOYSIERDICO R EEREAATIN, n
FTORBMNS =)L) w W Tg958] U XL THOW SRS EEICIEH Y O
HRAWEZADTOE T L ZHRELTOVETOT, TORNEENAT S LI
WY TR HEWER-RDNET. FiEIcE>TIEEALERZKUCES T & DR
BRETHBHTETEN, VYR—ICHUAD SNTBRANL D, FATHE
ALELRVEIFWVWA, FIRHICHEKRT, MEHNTKIZ X0 XKRBT 5,
EFRIADE AT TRV T L X 9.

EHICHEHIARER, BRD3538ITTINETELIHWVEAT LY MER
W Z THMID 2 1T DNRID 2 17 2B RABTE 2> TV A T e b, s
BN TR 2 O ORI EEZEN LTV Z EIEHSHTY. AflloXT
THEEORMDOHKZECEE 5 RREZET ‘curse/ worse’ L7727 5 0
SEdZEELHLTOE TS, VU R—IcE 8E > T3 ALDMi> TV AIRN
ORI EZEWVWERT DDFETH 5 /MUIlD-XT ‘Privation/ Negation’
BT B9 ABIENE NI g Eiilig, I—bY v JOIoREE T & At
372 %5513 EDEONEHR EOMREER LT, MFRCELBOMRE
&7z, %E 305 20 HT B ORIt 2R L L EIETNE XS T —

A lurid thought is growthless, dull Privation,
Yet that is but a Purgatory curse;
Hell knows a fear far worse,

A fear—a future state;—tis positive Negation!

7. Time, Real and Imaginary: An Allegory I DWW T

Time, Real and Imaginary: An Allegory B DR & 2R ORE © H G

On the wide level of a mountain’s head, IUTEDIA & LTz 4T,

b o o BoboB o B GG IZ b 5o Teh, 8L E
(I knew not where, but twas some faery place) DEOX S E>72)

oB o B o B o BoB WEOMNZ, BEEOXSICLT T, &
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Their pinions, ostrich-like, for sails out-spread, TR TEIN—

0 Bo Bo b oB o B ZANDAENTFELRTEBEMED D DR
Two lovely children run an endless race, Wi EZ KT Tz

o B oB o B oB o B fili & 2572 1

A sister and a brother! —FhM S BV LTz & DD,
oBob oB o DL - LR EICLTED,
This far outstrippd the other; BADDVEOREFEFICHER LTV,
B o oB o Bo LVIH 0L, HFHiF, Zh, EHGOR |
Yet ever runs she with reverted face, TCIECTH, FHLWMEIZD EhHA
o BoB o b oB o8B THEELT,

And looks and listens for the boy behind: HADeh &b TWRNDTE.

o B o Bo b o B ob

For he, alas! is blind!

o B oB oB

O’er rough and smooth with even step he passed,
o B o B o BoB o8B

And knows not whether he be first or last.

o B o B o BoB o8B

Mays Y [1806-7? & %\ & 18117 L HWEFEZFL T T OFHI DWW Ta—)LY v
DI ERFRICREZ 59 % £ 3B-X, Sara Hutchinson iIc &% (RiEEE &L
D) FEZERZ George Whalley ftld “Hope and Time” & L TULERL T
WL HiE D OFTICHIA T, Mays Otk (PW179899) Z S L DD,
BNC & > TLIHROFTICHR BB ZE E RN 5, OFHidzidd T eicLE
9. (‘Asister and a brother T H 5 £ H S MMERMRIE TE AN, (Il
o] ELTWET.) wid MHEORE IC, flild MHORE ] I aL Tw
550K, FAICE ST 2RO, BZ5 DT, FELTWEZE
ZHRELUTVET. a— LYy VOFHICH S XS, MZEHOR IZBERICE
DEENFET ZHNCTHTZEDT, FEADN hope (HRE) EMEATVS
LD LT, RERICIX E 5 550 EFHICKISHIT TEN 2 EDD, [BIFZDRE
DIFE A OIARE L IFMBIFRIC, BN LBV EEXFIR BRI T
T, O] ZILOT TiiEZRRT 9. 7EERRDODDRDHE
T DV TDLRINAEYEETI NS, HATE B EDEDOKLS ) TH,
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EZ THEDR L WZ EERARICERT 2HOHDRLDODONENE D &
RN FFzFE @R TLEINDS [TADABNFEETE | LB
ENTVBTLLHMBE > TVDEFAXT. o TIDFZEH R DI—
WD ZEHDOTO GFHHEDOETHHRAD BV THRWTWIER L LB,
POTEFLIEEGSZENHLDDER LI EEDNET. “DoHEEEINS
HIVEAEN S LT, “ALetter to—" (1802) *® “Dejection: An Ode” (1802) hiE
PNTEEER LR DTN D, HRMICEH SN TOEREAD, FHEEK->
TR D5 (FHEDETHHR) ZIRDIKZ LN IS—ART T 14 TH5
EZEHOTVA T LIRIFIFMNEEZOSNET. MOBH > 70izs & UTHRAME
N, Lhd, L2t i3t inHFIcEZ 28 250E> TV0a EIEE
NTVBETENSLTE, BROT EEMNE, [BIEOK] b ZE-OR] &
FEBI NI B TFEL A DN TOEEA. AN, FRC—ERENIC
INE B LD BBVENWES XTI END-oTE, HRERZMKET 5/ 3—
F =t L LT N TV S T EICREADARENZREENENTNE XS T
ER

‘For he, alas! is blind!" ICDWTIX, EEONN—T g VT3 =S TEK
BRER2RIZT S, EHNICE ST TH AT LICFEWIEH D AN, [
TRboTWEZEEHOMENEZECEEET. LML, “Hope and Time”
DIN— 7 BV TIE Time is his Name—& he, alas! is blind,” & U CHHI
M7x 172 B L TWES. /s, ‘A sister and a brother!” 13 ZHEMICHTFTO
“Two lovely children run an endless race’ IO h > 7zA)TH 5 LA
T, WifT & OBEMIZBEMEZ S RNICRBIT 200 X 51, 59EHiTtib-oT
WE G, ‘abrother’ (o Bo) DANLEFEEZE ‘and ZHLELTES —DD
XA] A sister’ (0 Bo) %5 UTHHEZR>TWVWAH K ICHTAET. X
470D ‘This far outstripp’d the other’ & 855 i CRDOZ BRI 5 &1&
IR#ET. 1%1cHi< * Yet ever runs she with reverted face’ I B 1) #1UE This’
& ‘the other' 1ZZMNZFMN ‘asister & ‘abrother 59 LT NETL LD
W, ZHLZHES5OHE AR IEE TH 5 C LIThA Tw&AT ‘And knows
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not whether he be first or last’ ([ HMENENE D> TWERNDZ]) Did
wEEETHE, EBoN VRN OB L T A TREMNICKE /X
HEWIECEEA. TOXIITHWrTIUE, T—)L) v VIE—HROFkE %%

RO E UBIR S 255 fiTRIIT A L 2 BER LI AT N TE
5&9TY. Ihbb, THEDKR: & IEMOK ] 135 2 — B0 JE RS~
BZTHHE, HIOEKE BIOBEEIMHEMLUEVRD, FEEESZ-x5c &
HHEOREINET. ZLT, a0 v ViIKBWTE, TORMEEMENEH
U % K18 & kDR I itz i < RBId 2 9] HHICTIE%R L, T59]
HHICCZF/T 5D EFIIIEKCTVET.

OTHE RS aR AR

*ZEOFME Ta—)L) v Ve T—AT ZFEOHHICOVT) L TAF
YA - BmxUiREE (20224510 A 16 H, k2 I CHBHE L5
IKHDWTWE—FXD [T - £9) #ldZOXFIC LIz, T—RXTAFHC
DVTOHFHMIFNZL, a—)VV) v V20 EDBEML TIRY =0 Thid
EEFELT, HALADMEEIEZEL .
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